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A.D.), is expressly designated as Chaya-nataka (shadow-play).
Among later works of this class may be mentioned
Pandavabhyudaya, Ramabhyudaya, and Subhadra-Parinaya
composed by Vyasagri Bamadeva (15th cent. A.D.), and a very
modern work, the Savitrl-carita of Sankaralala (19th cent.).
Pischel, however, thinks it probable that shadow-play is
referred to in Mahabharata and Brhatsamhita. Sten Konow
also is of opinion that the Indians knew shadow-plays in
early period1. Dr. Coomaraswamy has shown that
shadow-play with leather figures existed in South India and
Ceylon in the twelfth century A.D.a

(3) As regards the religious character of the "Wayang
it is admitted that both In India and Greece the theatre
originated in a similar way. Again, the worship of ancestors
is common to both Indians and Indonesians. Further, no other
Indonesian people, except the 'Javanese, have developed an
institution like "Wayang in connection with this worship.
These facts, the truth of which cannot be doubted for a moment,
considerably weaken the force of the arguments advanced
by Brandes and Hazeu. For they discredit the view that the
Wayang was necessarily connected with ancestor-worship,
or rice-2:ersa, and that oven if it were so, it could not
have been evolved in India, where also the worship of ancestor
is a religious ceremony, and where, as in Greece, the theatre
is known to have originated in religious ceremonies.

1.    Das Indische Drama,  pp. 4, 45, 90.

2.    J.RA.S, 1930, p. 627; Coomaraswamy,  p. 89

The following account of the popular shows called PSvakkfittu,
still current in Malabar, is of great interest in this connection.

*'In these shows, dummy pieces of either leather or light pieces
of wood, representing figures of heroes and heroines are displayed
in public, to the accompaniment of vocal music, drums and cymbals.
They are a favourite pastime with the masses of Malabar on the
occasion of festivals in temples, and during certain seasons of the year.
The Pavakkuttu has for its plot only anecdotes from the Ramayana."
LH,Q., Vol X, p, 144*